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Course number and section: ARTH 380 001
Course Topic:  African Art and Visual Culture
Credits: 3-0-0

Term: Term 1

Instructor: Suzanne Gott

Course Description:

This course introduces you to the arts and visual cultures of sub-Saharan Africa—a rich, diverse,
and dynamic area of art historical study and research. The course is organized according to
selected case studies representing major themes, conceptual frameworks, and modes of historic
and contemporary artistic practice in sub-Saharan Africa. The academic study of African art and
visual culture is strongly interdisciplinary, combining approaches developed in the fields of art
history, anthropology, and popular culture studies. Course reading assignments are designed to
increase critical skills in reading and analyzing selected case studies from this multidisciplinary
perspective.
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